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CAN YOU SEE ME

Heaven Tonight
Cheap Trick
Epic JE 35312

By Mitchell Schoeider
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creators as dedicated fans. Ex-
actly. Hooven Tomght, the bands
third and best album, practically
synthesizes the music of the Bea-
des, the Who, et al., intoa series of
superbly crafted and cleverly ar-
ranged original songs. While
Cheap Trick may not be remem-
bered as lovingly as its peimanly
British antecedents —the price one
has ro pay for musical Kepro-
mania, I suppose—the group's in-
tefligence, verve and charm will do
Just fine for now.

Not since the Move (whose
*California Man" s covered here)
orthe Raspbercies has a band ham-
mered out power pop as irresist-

* ibly and snappily as Cheap Trick.

Heaven Tonight has enough gor-
geous harmonies, zealous melo-
dies, two-fisted riffs and heavy-
metal chords to scare the kitsch
right out of Queen ar Kiss. How-
ever impressive last year's In Color
was, it merely anticipated this rece

ord. If Cheap Trick now plays with

Life” Further, Jead singer Robin
Zander successfully impersonates
nn Lennon (0ot to nu..cion Len-
non's clone, Jeff Lynne). So it’s no
wonder that "Heaven Tonight”
and "Takin' Me Back” suggest
“Strawberry Fields Focever” and
“Lucy in the Sky with Diamonds,”
respectively. And s0 on.

Yet for all its seylisne meticu-
lousness, Heaven Tomght never
comes off as detached or lofty.
Such compellingly moronic verse
as "Sayonara oh suicide hari
kari/Kamikaze you won't/See an-

Cheap Trick, along with the Ra-
mones, ardent practitioners of
Andy Warkiols finest philo - -hy:
“We should really stay babies for
much longer than we do, now that
we're living so much longe" Con-
sider the phallocentnic “Suff
Competition,” en which Zander
sings “The r they are—the
harder they fall® Or "On the
Radio," whose Pampers har-
mouies brilliandy satirize and cele-
brate the Bay City Rollees in their

However admirable Heunven
Tomight may be as an auzal rock &
roll e one wondees if
Cheap Trick will continue to swipe
its musical ideas from the past—an
approach that could become te-
dious—or eventually carve its own
wwrials. I'm willing to find out.

more force and p fui-
tarist/chief songwriter Rick Niel-
sen shashes away with Pete Towns-
hend vengeance — it also comes
on with more innocence in s
bubbly harmonies. And that’s
where the tension in the group's
music resides.

- Thete is probably not ane mel-
ody, vocal harmony or chord pat-
tern on Heaven Tomight that hon-
estly belongs to Cheap Trick. So
what, Listening to this LP makes
you feel as frenzied as a contestant
on Name That Tune. Some of the
vocals on "Surrender” (whose
electronic guitar effects and power
chords re-ceeate Wha's Next) du-
plicate those from the Holfies'
“Cartie-Ansie” "Sulf Competi-
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ILLIE HOLIDAY
and Feank Sinatra each had
3 moment late in their
carcers when, facing middle age,
they wemed a single song into a
transcendent statement of what
theit lives had meant, Holiday ele-
vated a toech song, "T'm a Fool ta
Wane You,” into a wagic prayer.
Sinatea’s "It Was a Very Good
Year” summarized a mode of
eronic nostalgia.
Nina Simone’s first album in
four years contains such a moment

outbursts that vary in style from
blust speech-song to jazz-
inelising, the siuger cuns the emo-
tionl gamut from fear, sorrowand
tenderness to a final exhilarating
hiss of challenge. Set against a
wash of strings and a tentanive
peano figure that retards the mo-
mentum, Simone’s oracular ban-
tone teansforms “Everything
Must Change” from a wistful
philosoplic morsel into a tough,
anguished proclmation of sur-
vival and artistic independence. It
is & moment to remembet.
Except for an indifferent vee-
sion of Hall and Oates’ "Rich
Girl" the new LP resounds with
further tremors of self-renewal.
The blinding anger that infused
Simone's mote recent records has
attenuated into an cloguent mood-
iness. Indeed. the bulk of Bal
nmere's material seresses love, rec-
oncilistion and the passage of
time, >nd includes the definitive
version of Judy Collins' haunting
“My Fathee”" While Creed Tay-
s Jush pop-R&DB production
peovides adequate, if somewhat
soupy background, the foece of
Nina Sunone’s personality has
always been sufficient to render
most producers irrelevant. Hal-
more is a stunning comeback by
one of the very greatest.
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Happy to Be with You
Jean Carn
Philedelphia Internatwnal
JZ 54986
By Joe McEwen
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NE COULD EASILY

accuse Jean Caen of play-

ing it safe. After oll, it
wast't too leng ago that Carn gae-
nered a devoted cule of fans with
het Afro-prop jazz vocals, Bat
Happrr to Be wath Yo, ke bee Phil-
adelphia International debur,
shows the singer working as a
pleasant pop-soul stylist,” very
much in the mold of Nancy Wi-
son and Dionne Warwick.
“Though this cffort is conservarive,
it does contain an easy
and appealing spunk missing in

ton,” which borrows its chords

e I Produced By from Pete Townsheods "Won't | in Bewnard Ighners “Everything | her more rinalized jazz work.
| Nad; Get Fooled Again,” contains har- | Must Change.” a song previonly Happy to Be mith You feaniees no
Jo i Pa o, imoaies that are reminiscent of the | recorded by George Benson and | less than five sets of producers, but
On Capitol Recirils e’ "1 Feel Fine.” The vaude- | Judy Collins, but which Simone | the finest wock here belongs to
P villian frivolity of “How Are You™ | makes her own in a sensioperatic | head men Kenneth Gamble and
e ] D And Tapt'ﬁ bears a suspicious resemblance to | version that risks everything to | Leon Huff, whose contributions
* 3 ] the bouncy part of “A Day in the | succeed. Phrasing in spontancous | are spry and intelligent—just the
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